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方で語り手の中に何らかの含意を探る研究もあるが、４） コンラッド全盛期とされる小説 Lord 










自由間接話法とは Free Indirect Speech と呼ばれ、「引用符・伝達部ともに用いることなく、
作中の人物の一人称の発話を三人称の地の文に埋め込む技法」（橋本 2009）５）と形式上は定義
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できる。自由間接話法は直接話法と間接話法の中間に位置し、伝達節は省かれるが、時制と代
名詞の選択は間接話法に連関している（Leech& Short, 260-261）。例えば、“I am happy now!”
という発話を元話者が行ったとすると、その発話を語り手が以下のように引用することが可能
である。
１） He said, “I am happy now!”（直接話法) 
２） He told me he was happy then.（間接話法） 
３） He was happy now!（自由間接話法） 
ここで、３）では、引用符及び伝達部の削除、代名詞の選択（I→he）、直示表現（now）の使




４） He thought, “Is she happy now?”（直接思考) 
５） He asked himself if she was happy then. （間接思考） 
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まれていく様が、被害者であるラズモフ自身の視点も交えながら語られていく。 
冒頭で語り手は、物語の信頼性を確保するため日記をもとにした物語であることを明かし、




書かれた言葉に依存しながら、一方で言葉は “the great foes of reality”（3）と現実を捉えるこ
との困難さを述べているのである。 
 
Words, as is well known, are the great foes of reality. I have been for many years a 
teacher of languages…To a teacher of languages there comes a time when the world 
is but a place of many words and man appears a mere talking animal not much 





とロシア人は “extraordinary love of words”（5）を持っていると同時に “one can't defend 
oneself from suspicion that they really understand what they say.”（4）と述べている。だが











He told Razumov how he had brooded for a year; how he had not slept properly for 
weeks. He and “Another” had a warning of the Minister’s movements from “a certain 
person” late the evening before. He and that “Another” prepared their “engines” and 
resolved to have no sleep till the “deed” was done. They walked the streets under 
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第一文でハルディンがラズモフに語ったという導入がなされ、その内容がセミコロン以下で自





























He concluded that it was a sound instinct. Haldin must have been seen. It was 
impossible that some people should not have noticed the face and appearance of the 
man who threw the second bomb. Haldin was a noticeable person. The police in their 
thousands must have had his description within the hour. With every moment the 
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danger grew. Sent out to wander in the streets he could not escape being caught in 
the end. 
The police would very soon find out all about him. They would set about discovering 
a conspiracy. Everybody Haldin had ever known would be in the greatest danger. 
Unguarded expressions, little facts in themselves innocent would be counted for 
crimes.（15） 





Razumov saw himself shut up in a fortress, worried, badgered, perhaps ill-used. He 
saw himself deported by an administrative order, his life broken, ruined, and robbed 
of all hope. He saw himself—at best—leading a miserable existence under police 
supervision, in some small, faraway provincial town, without friends to assist his 
necessities or even take any steps to alleviate his lot—as others had. Others had 
fathers, mothers, brothers, relations, connections, to move heaven and earth on 
their behalf—he had no one. The very officials that sentenced him some morning 
would forget his existence before sunset.（15-16） 













He shuddered. Then the peace of bitter calmness came over him. It was best to keep 
－33－
Persica, March 2018 No. 45 
this man out of the streets till he could be got rid of with some chance of escaping. 
That was the best that could be done. Razumov, of course, felt the safety of his lonely 
existence to be permanently endangered. This evening's doings could turn up 
against him at any time as long as this man lived and the present institutions 
endured. They appeared to him rational and indestructible at that moment. They 
had a force of harmony—in contrast with the horrible discord of this man's presence. 

























What will become of my soul when I die in the way I must die—soon—very soon 
perhaps? It shall not perish. Don't make a mistake, Razumov. This is not murder—
it is war, war. My spirit shall go on warring in some Russian body till all falsehood 
is swept out of the world. The modern civilization is false, but a new revelation shall 
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come out of Russia. Ha! you say nothing. You are a sceptic. I respect your 
philosophical scepticism, Razumov, but don't touch the soul. The Russian soul that 




















“Betray. A great word. What is betrayal? They talk of a man betraying his country, 
his friends, his sweetheart. There must be a moral bond first. All a man can betray 
is his conscience. And how is my conscience engaged here; by what bond of common 
faith, of common conviction, am I obliged to let that fanatical idiot drag me down 







His new tranquility was like a flimsy garment, and seemed to float at the mercy of 
a casual word. Betrayal! Why! the fellow had done all that was necessary to betray 
himself. Precious little had been needed to deceive him. "I have said no word to him 
that was not strictly true. Not one word," Razumov argued with himself.（53） 
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ここで“argued”という語から、すでに良心の葛藤を感じ始めていることがうかがえる。ナタリ









時、語り手は敢えて彼の語るこの物語が “a work of imagination” ではなく事実に基づいたも
のだと強調する。
I have no talent; my excuse for this undertaking lies not in its art, but in its artlessness. 
Aware of my limitations and strong in the sincerity of my purpose, I would not try
（were I able）to invent anything. I push my scruples so far that I would not even 

















Her eyes were cast down. He waited, not very alert now, but with the grip of the 
ever-present danger giving him an air of attentive gravity. Who could have written 
－36－
Persica, March 2018 No. 45 
about him in that letter from Petersburg? A fellow student, surely—some imbecile 
victim of revolutionary propaganda, some foolish slave of foreign, subversive ideals. 
A long, famine-stricken, red-nosed figure presented itself to his mental search. That 
must have been the fellow!（190） 
ここでは疑問文の語順 “Who could have written”、推量表現 “must have been” 等で自由間接
話法であることが示されている。彼にとって都合の良いことにソフィアは、ジミアーニッチが
ラズモフによって受けた暴力を警察のスパイによる犯行と推測する。
Now, since his position had been made more secure by their own folly at the cost of 
Ziemianitch, he felt the need of perfect safety, with its freedom from direct lying, 
with its power of moving amongst them silent, unquestioning, listening, 
impenetrable, like the very fate of their crimes and their folly. Was this advantage 




続ける必要も無くなったと考え、ここでも “Thanks to the devil” と「悪魔的な」笑みを浮かべ
る。ハルディンのよき理解者であり警察の捜査にも平然とする度胸の座った人物として革命家
ソフィア達から一目置かれることとなったのである。
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立する概念に引き裂かれながら言葉の海でもがくしかない他のコンラッドの主人公たちの運命
と同様にアイロニカルだといえる。








1) Joseph Conrad Under Western Eyes（1911）New York: Oxford World’s Classics, 2003. 邦
訳は、集英社版世界文学全集 61「西欧の眼の下に/青春」（篠田一士・土岐浩二訳. 東京: 集英
社、1981）を参照した。以下引用カッコ内の数字は原文・邦訳それぞれのぺージを指す。
2) コンラッドの反ロシア感情に関しては、1899 年 2 月日付 R. B. Cunninghame Graham 宛
書簡（The Collected Letters of Joseph Conrad 113）や 1919 年に執筆され後に Notes on 
Life and Letters（1921）に収められた“The Crime of Partition”を参照。
3) キース・キャラバイン 「西欧の眼の下に」伊村大樹訳. J.H.ステイプ編著「コンラッド文学




5) 自由間接話法を本格的に使用した作家は英国では Jane Austen が最初だと言われる（河内
1993、黒川 1994）。また発話だけでなく登揚人物の思考や内的発話の引用として用いられ
た場合は、自由間接思考（Free Indirect Thought）と呼ばれる（Leech and Short, 270-
279）.
6) Leech & Short（2007）によれば、自由間接話法においてアイロニーが生じる理由として以
下のように説明している。
… FIS（Free Indirect Speech）is normally viewed as a form where the authorial
voice is interposed between the reader and what the character says, so that the 












9) “Razumov”という名は、ロシア語で“the son of Reason”、つまり「理性の子」を表す
（Explanatory Notes in Under Western Eyes, 285）。
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